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'oii)uet of tlie fair as absolutely the
ca&iest tiling in all the world. Ariadne is
going to acquiesce, but the train of her
thoughts is scarcely academic. She could,
(ell a thing orTwo that she learned from
Theseus in the lie de Kaxos to Mr. Ken-yo- n

Cox's Venus an' alio chose. This
oung fellow with the towsled yellow hair'

will scarcely be considered a great catch
by the people of her set. But a divorcee,
or a grass widow, or whatever it was that
Ariadne was, cannot be too. independent.
The thing is to get rangcein society once
more. If she combed out and' took those
ridiculous vine leaves from his hair and
dressed him up in one of Einstein,
SchwartecnVoefler & Sclinax's suits he
mightn't be half bad. So she is going to
accept the goatherd's, ,or I suppose I
should say Dionysus's, offer. It is then
to be a manage de convenance? Fi, done,
Mr. Burroughs 1 To,bc sure, manages de
convenance arc still arranged in good so-

ciety. But this is the first to occur in
American art.

Proserpine, according to this artist, ap-

pears to be past mistress of the womanly,

art of e, and her attitude to-

ward Pluto is one that Mme. Ariadne-Dionys- us

(the marriage has already taken
place) would heartily approve of. It will

not. avail, oC course, but there .is all the.
more, necessity for a. perfect attitude just '

tor that reason. ,vWere it Annaiaviowa
instead, of poor little Proserpine who was"

off, coujd

xainune rciucuuicu uiurc uwuuiuuv., x.-
is a matter upon which surely wc may all
congratulate ourselves, that our American
Proserpine such lovely manners.

But, in spjte .of Mr. Bnrroughs's artj
Proserpine went to.h , ap.you all know,
and prospcruie's mother fet the.''matter

subsequent

fully

upon uangniers eon
welcomes Proserpine homo"
hades with a face" grayness.
What is Uierc lcft for Proserpine, the"

stage? 'True,' she 'talent it'
These 'episodes occurred, as' I

said before America, and some
quite' close hand-ov- er tdng'Isr-and-.'

L am' to hear it
Surely that runaway Iprihcess

on the' Beailt'atPecdnfcf'- - What of itt
Runaway princesses to Bo'me-vher- e,

and she certainly la'eky to
have struck Peconic chap in
onier the''''eeping Fekaty'ia the

.Wood pieture be a

scripted soldier Yaphanlr. Is he the
Fairy Prince in disguise 7 Well, it's a
good disguise, isn't itf If you say no,

n.

Mezzotints on Show
zt Grolier Club

The chronologies! exhibition of mezzo-

tints now on public view at the Grolier
Club is instructive as well as artistically
pleasing. It ranges from Von Siegen.

Barney; including two of the
first of mezzotints, the portrait of. Amelia
Elizabeth, the Langravine of Hesse,
achieved by Von Sieged about 1642,
eleven" mezzotints by Rupert, Von
Siegcn's royal illustrious pupil.

From these the collection extends in
sequence to the finished resplendent
productions of the English mezzotintcrs
who gave, as the able prefaeer to the
catalogue suggests, added lustre to the
reigns of the Georges.

This cataloguer, voicing no .doubt the
orthodox view, speaks of the. first portrait
by Von Siegen with respect, but adds that
it is "not a lovely thing." To bo

it isn't, but the two subsequent por-

traits by Von Siegen are, and all the
Prince Rupert prints are. Not to say so
is to conform to the approved worship of
the fashionable English great period.

But I who am never orthodox, only
honest, must shock the devout members
of the Grolier Club-b- confessing that I
would not. .exchange, were they mine, all

being, carried she not portray the Georgian portraits in the world for

has

the dozen or so earliest mezzotints in the
present collection. I have long enter-
tained a theory, which still persists in
spite of my occasional attempts to sup-

press that that those" who assist at the
birth of a new phase of become its
prophets and preclaimers, and that

more keenly than Grecian mothers usually all apostles to the new creed
did.' That's kjcause, no .doubt, since com-- ' have nothing to do but to 'perfect
ing to America, she has grasped just workings of the church. have noth- -
whath means, and realizes as never be-- ing to to the spirit. In literature,
fore' the. handicap the adventure places' music, painting, and in all the arts into'

t t- - t i a T l m anet career, isemeier wmcn x nave oippea, j. nave iouna
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nrmation of this idea. I seem to en
counter it again hi this show of mezzo-

tints. ..Since I value spirit above' me-

chanical excellence' I found my attention"
glued whilst at the Grolier Club to the
performances by Von Siegen, Prince
Rupert, Von Furstcnberg and Vaillant.
They have that indescribable but easily
felt feeling of life throughout all their
plates; that thing that comes from feeling
for life instead of method. The force of
men who have the courage to be inventors
gave largeness to (heir interpretations of
paintings.- - Why ifcey i&Oalct b'even'liBore
decoratire than the later aid man expert

mezzotintcrs I do not know, but so I feel
them to be.

The orthodox Grolier Club, however,
will reject this too exclusive ruling.
The usual collector, and of course the
Grolier Club includes some usual collec-

tors, drifts into such an admiration for
brilliant impressions, and even rare states,
that art and the human equation for him
vanishes. For brilliancy your expert
mezzotinter cannot be beaten, but to some
sensitive minds there are many excellences
besides the mechanical.

The catalogue has been prepared with
care by a clever but anonymous author-
ity, whose preface has literary style.
Here is a choice morsel from it. He has
been speaking of the brilliant procession
of feminine portraits with which the en-

gravers have "extra illustrated'' English
history and tells a story that is piquantly
disclosed by Angelo, the fencer, who
went with Gainsborough, and Abel, the
musician, to Windsor and there saw a por-

trait of Queen Henrietta Maria, in white
satin, by Van Dyke. The conversation
before it as recorded in Angelo's Memoirs
was begun by Gainsborough :

"That woman bad taste," said be; "why
do not the Frenchwomen dfes with that
exquisite simplicity nowT Bat she was the
daughter of Henry the Fourth! Ye gods!
how the French have degenerated!"

"Yes," said Abel, who was a Ban of ob-

servation ; "but howaoaederer dat may be,
vot a strange degeneracy of your goantry-voma-ns

for to imidade all the drump-derr-y

fashions from France!"
"True," replied Gainsborough; "I oaee,

in conversing with his Majesty, upon the
subject of modern fashions took the lib-

erty to say your' painters should be em-

ployed to design the costumes."
"Veil; and I should teaire to know vot

observations his Majesty redsrned, as he
is a brinee of gultivated dinte."

"What observation, man!' Why, the
King said, Ton are right, Mister Gains-
borough, I an entirely of your opinion.
Why do not yon and Sir Joshua set about
itf adding, 'but they are bewitching
enough as it is hey, Gainsborough,
heyl"'

"And wbat did yon rebly to datr
"Why, like a saucy dog as I asrhat

our gracious King listened to and only
answered with a smile. I said (faith, I
am ashamed to repeat it), 'Yes, and please
your Majesty it were as well to leave
the dowdy angels alone."

Notes and Activities
in the Wbrjd of .Art

"That's a damned fine piece of painting,
lie's a damned fine painter," said Capt.
John Oakman recently upon seeing Ernest
Lawson's "Toledo Bridge" upon the white
waits of the Coffee House.

These military art criticisms have a di-

rectness and force that are admirable. No
doubt the artist will regard thjs criticism
as perfectly satisfactory. The fact is, of
course, that all an artist ever desires to
hear from a critic favfYes" or "No" All
the real art eriticijms of the winter could'
be encompassed upon one of these' pages.

. But all of our reader are not producers.
rs require the pill to be

sugar coated.

The exhibition of decorations and por-
traits by Henri Caro-Delvail- le and medals

' by Theodore Spicer-Simso- n has had so
much success in the new galleries of Gim-p- el

& Wildenstein, that an extension of.
time has been granted it. It will remain
on view until February 16.

The Clyde Fitch collection at the Amer--.

ican Art Association is having what might
be called a "Success of tears." There is.
a constant succession of females in the
rooms who look at the old prints, tlie
tapestries, the quaint silver and carvings
through blurred eyes, murmuring audibly
"Poor dear Clyde," as they brush away
the furtive tear.
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